Triads in Major Keys

Triads (like intervals) can be major, minor, diminished or
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Triads in Minor Keys
In minor keys there two possible triads for each degree (except the Ist)
depending on whether the harmonic or melodic minor scale is used:

C melodic minor:
raised 6th & 7th (AH) (BY) ascending
normal 6th & 7th (Ab) (Bb) descending

C harmonic minor:
raised 7th (BY) ascending
and descending
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Revision of Triads
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minor scale
Melodic Minor version (lll) used INSTEAD  Melodic Minor version (VIl) ALSO used
because it sounds more consonant because it sounds more’consonant
and it’s the relative major and its the dominant of the relative major
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Inversions Inversions
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So far we’ve seen root o 38 : ;
5 : 5th use small letters, a, b and ¢ to indicate root position, first inversion
position (with the root at the O~ q di 5 e
bottom). Take for example F (& ¢ ;: 35 and second inversion respectively. e
triad with the notes FA and C: e) Root
oo . : 5th
For example,Vb means the first inversion
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Perfect Cadence Cadences Plagal Cadence
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Imperfect Cadence
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Interrupted Cadence
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Cadences With Inversions
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V7 Chords in Cadences

Due to the tritone (dim 5th or aug 4th) in V7 chords, the pitches require
special resolution.
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The leading note of the key needs to rise! (as usual)
The 7th of the chord needs to fall!

This resolution can mean the is omitted.
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Parallel 5ths & 8ves

Avoid all parallel perfect 5ths and 8ves
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Consecutive perfect 5ths and 8ves- are sometimes called
parallel perfect 5ths and 8ves. Be careful of consecutive
perfect 5ths and 8ves in opposite directions!




